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A CELEBRATION
J. T. Scanlan

elebrations arise for many reasons and take many forms,
especially in the academy. When a professor receives the
long-awaited letter guaranteeing the grant of tenure, for
example, he or she may be only days away from discovering a bottle of
Veuve-Clicquot champagnein the most unlikely of places—a university
mailbox. When an important anniversary of a famous author's book
comes along, we may be sure the author's devotees will arrange a
conference, complete with the traditional attractions: revaluations by
scholars young and old; lavish book displays, featuring an intriguing
mixture of recent scholarly books and old first editions; and themed
dinners and parties, at which memorable toasts will be made. The year
2005 marked the 250*'' Anniversary of the publication of Samuel
Johnson's Dictionary, and as of this writing, at least five celebrations I
know of have already taken place. Even a professor's retirement is
typically greeted with a round of huzzahs (for varied reasons). The
attendant tributes, gifts, and festschriften are usually so thoughtful and
grand that the inevitable fresh disputes about what the future may bring
are, for the moment, kept at bay by the sheer pleasure of panegyric.
But what of scholarly annuals? What might a scholarly annual do
to mark a milestone? 1650-1850: Ideas, Aesthetics, and Inquiries in the
Early Modem Era has now completed more than a decade of valuable
service to its demanding, exacting readers. And although the tempta
tions of an AMS Press party celebrating this important milestone may
well spring to the minds of those who have enjoyed AMS parties at
innumerable conferences, 1650-1850h2iS chosen to begin its celebration
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modestly, by offering its readers an eminently useful gift—a Cumulative
Index. Of course an index's chief use is "to make all the information
...fully available to any reader without delay," in the words of Robert
Collison, one of the last century's great enthusiasts of indexes and
indexing.' But the Cumulative Index in this volume delivers much
more than a short cut to information. The index in this volume is
illuminating reading in itself for at least two principal reasons.
First, the Index is a concrete guide to what a group of scholars of
the so-called long eighteenth century have actually studied and written
during the past ten years. Many an essay could be hastily banged out on
the current trends in the field; but a cumulative index of the materials
of roughly 4,000 pages of intellectual prose provides telling facts that
may not easily fit into preconceived categories, taxonomies, or patterns.
When defining index, Johnson illustrates the word with a passage that
begins to capture the arresting depth of the learning of the first ten
volumes of 1650-1850: reassuring Ulysses in Shakespeare's
Cressida of the sheer force of Achilles' leadership, Nestor says.
And in such indices, although small pricks
To their subsequent voltunes, there is seen
The baby figure of the giant mass
Of things to come at large. (1.3.343-46)
The giant mass of learning contained in 1650-1850 is of course difficult
to comprehend without reading the series through, from beginning to
end; but the "curious and minute particulars" contained in the Index (as
eighteenth-century writers might have put it) do indeed hint at the
actual interests of scholars during the last decade or so—interests that,
in our day-to-day hallway chat, we might tend to underestimate in
importance. In brief, the index delivers a reliable view of what we're
actually working on.
Second, the index clearly delivers a feel for the nature of 16501850's significant "intervention" into the broader field of eighteenthcentury studies (to use a word favored by Linda Bree of Cambridge

' Robert Collison, Indexes and Indexing; Guide to the Indexing of Books,and Collections cfBooks,
Periodicals, Music, Recording, Films,and other Material, with a Rrference Section and Suggestions
for Further Reading (London; Ernest Benn Limited, 1972), 25.
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University Press). Since at least the late 1970s, the sheer number of
scholarly outlets for intellectual prose has expanded greatly. The result?
Everybody's writing something now. So in what specific ways has
i6^0-fS50contributed to this scholarly outpouring? Isreally
that different from other outlets for scholarly publications in the long
eighteenth century?
Overall, even those who spend only an hour or two with the Index
will be able to find durable answers to those questions. Indeed, anyone
who reads this Index will undoubtedly have his or her ideas about the
current trends in academe at least somewhat altered, and that surely
should beckon us to chaise our glasses and toast the achievements of the
annual's first decade.

II
To begin with the obvious: the Index makes plain that during the last
decade the canonical authors have remained the overwhelming favorite
objects of study among practicing scholars. No matter what critical
predispositions one may bring to the reading of an Index, one won't be
able to overlook the prominence, in sheer number of references, of the
greats. From Addison to Wordsworth, the well known and long
considered authors and thinkers continue to intrigue us, evidently.
Other more recently hailed writers—say, Mary Barber, who's men
tioned repeatedly in volumes 3, 4, and 9—have surely secured lasting
scholarly attention. But one simply cannot imderestimate the suggestiveness of the great number of page references under the headings of the
most famous, most canonical writers. The sections on Dryden, Milton,
and Johnson are huge, as are the sections on Locke and Htime. And
even the relative popularity of the stalwarts yields surprises. Having
long nurtured the belief that Johnson's reputation was less susceptible
to the vagaries of taste than other great eighteenth-century writers
("Johnson is bulletproof," as a SCSECS participant once put it to me in
a parking lot on St. Simon's Island), I was mildly surprised to find that
that Alexander Pope rivaled him in sheer number of references:
0ohnson: 95; Pope: 86). And for those who believe that Dryden has
yet to achieve the prominent place he deserves because, among much
else, our entrenched habits of "periodization" work against him, the
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Ctimulative Index presents 64 references, spread out more or less evenly
from the first volume to the tenth, to suggest otherwise.
Even influential writers, thinkers, and artists who have not been
nearly as popular among scholars (Sir William Blackstone, James
GUlray, Hugo Grotius, Anne Finch, Bernard Mandeville, and Ann
Radcliffe, for example) are mentioned repeatedly in multiple volumes
by the authors of 1650-1850. Universities, to be sure, move at a glacial
pace: perhaps it is not much of a surprise after all that the long
acknowledged greats have continued to capture our attention. Yet
scholars' continuing interest in them should not, I think, be construed
as a sign of intellectual stubbornness. The Index suggests that as new
authors gradually catch our attention, especially when we revise our
syllabi, we hardly dispense with the old masters. It's hard not to view
this Burkean notion of grafting the new onto the old as a mark of
academic-professional wisdom.
The references in the index to the critics we have studied in the last
ten years or so also tend to present a blend of the old and the new,
though clearly the more recent critics receive the most attention. This
is hardly surprising, since scholars inevitably respond with vigor to the
most recent work. Terry Castle,Stephen Greenblatt, Roy Porter, John
Bender, and Ronald Paulson, for example, turn up numerous times in
1650-1850, which will strike most readers as just, since important
principles in much of their work apply directly to the 1650-1850's
emphasis on ideas and aesthetics. But while these critics are prominent,
they hardly dominate the series, which hints at the annual's basic
freedom from the doctrinaire. Indeed, the Index often suggests that the
annual as a whole sets the work of recent widely known critics
alongside the work of older, perhaps more conservative, critics who
themselves had enormous influence in their days—-F.R. Leavis, Austin
Warren, Maynard Mack, William K. Wimsatt, and even A.O. Lovejoy.
The work of these largely mid-twentieth-century scholars has hardly
been cast aside in the last ten years, and this seems a reliable sign of the
annual's critical capaciousness.
Let's bear in mind, too, that the writing of these influential critics
is presented alongside that of perhaps less well known scholars who
clearly have become influential authorities on their particular areas of
research. Lincoln B. Faller, for example, who has written on Defoe and
crime, doesn't claim much space in texts of the essays in 1650-1850: he
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appears only in thenotes. But he appears repeatedly, in a number of the
volumes. This suggests that Pallet's work has earned a kind of staying
power among people who work on Defoe. And of course Pallet isn't
alone. Other examples of scholars whose work has significantly
influenced others would be Nicholas Hudson and J. Douglas Canfield—to name only two. The Index of 1650-1850^ then, indicates that
a true history of critical writing on the long eighteenth century during
the past decade would include much more than the widely applicable
ideas of the "stars" of the profession.
If the act of reading this Index complicates easy generalities about
the popularity of authors and the trends of scholars, it also delivers, in
a much less high-minded way, plenty of occasions for mock-suggestive
comic juxtapositions. The Index, after all, ultimately defers to alphabet
ization, which Enlightenment thinkers fully embraced because of their
extraordinary eagerness to sift and sort. Consequently, people who
have only the first letter of their last name in common appear alongside
of one another, and only the most humorless of readers could fail to
notice, say, that Robert Dodsley, the London publisher, writer,
bibliopole, and former footman of the middle of the eighteenth century,
almost rivals Descartes in number of references. Robert DeMaria, Jr.,
the contemporary scholar of all things Johnsonian, trails Jacques
Derrida by only four references. And longtime students of the scholar
ship on eighteenth-century pohtics and literature will be hardly
surprised to discover that even Robert Walpole comes in a clear second
to Howard Weinbrot. If such amusing alignments prove anything, they
prove that the Enlightenment's zeal for the alphabet may well have an
underappreciated anarchic comic dimension.
The substantial comic dimension of the Cumulative Index in no
way undercuts its educational usefulness, however. Every scholar of the
eighteenth century will be able to spot at least something in the Index
about which he or she is egregiously ignorant, and it's hard to suppress
the desire to rush off to the library in quest of further knowledge, new
alignments, and maybe even an embryonic essay or two. The Atlantic
eighteenth century, as a new sub-field, has surely grown in recent years,
but how many people know much about Lionel Wafer, the pirate and
surgeon? Our study of fairs, public entertainments, and the sheer
brutality of everyday life in London has also expanded recently, but
how many people really know that much about James Figg, the early
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eighteenth-century London boxer who defeated almost 300 challengers
before "retiring" in the early 1730s? More generally, on what grounds
does one identify such subjects as obscure? Simply by its nature, an
index reminds us of the importance of knowing facts, and we should not
underestimate their force, notwithstanding our obvious interest in their
contexts. "I was going to ash you a very foolish question," said Joseph
Spence to Alexander Pope in February 1743; "what should one read
for?" Pope's answer? "For?—why, to know facts.
Equally important to the educational possibilities of reading the
Index is the discovery of arrestingly important scholars who work on
subjects typically outside the purview of one's usual academic sight. I,
for one, had never read anything by the anthropologist Jack Goody and
was shocked to discover the importance of his work, and to confront
my own ignorance of it. Other readers will come up with other
examples, surely. Even an index consisting of mere names, then, may
well entice its readers to further research. The Cumulative Index to
1650-1850 has the salutary effect of bluntly putting before us the real
gaps in our knowledge.
The Index also reveals intriguing insights into the furniture of the
minds of the contributors to 1650-1850. What does one find there?
Perhaps not surprisingly, the contributors, taken as a group, seem to
have a real interest in popular yet compelling British and American
writing of the last century or so. Thomas Hardy, James Joyce, T. S.
Eliot, W. H. Auden, Leon Edel (Henry James' prolific biographer),
Angus Wilson, Malcolm Bradbury, and P.D. James appear in the index.
Perhaps such entries suggest eighteenth-century scholars' natural interest
in the professional writer. The Index also refers to figures who suggest
the contributors' strikingly interdisciplinary interests. Niels Bohr, the
Danish physicist, as well as George Gilder, the contemporary American
popular economist (whom Charles Hinnant invokes in a very funny,
and useful, essay on Samuel Johnson) appear in the Index, as does
Deborah Tannen, the contemporary linguist. I suspect most readers
first encountered Taimen's bedside-therapeutic mega-bestseller. You Just
Don't Understand: Women and Men in Conversation, when doing
something other than their professional work in eighteenth-century

^Joseph Spence,Observations, Anecdotes, and CharacterscfBooks and Men. Ed. James M. Osborn
(Oxford: Clarendon Press, 1966) 1:241.
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studies.^ But Alice Mathews uses Tannen as a starting point for her
essay on how Adam and Eve speak to one another in Paradise Lost*
Add to this a host of stigmata from contemporary culture—the Boy
Scouts, David Bowie, Dear Abbey, Kiss ^n an essay on Castrati), and
Feet's coffee, for example—and one inevitably recognizes that the
authors who have contributed to this annual are not to be confused
with retiring scholars rooted in only the groves of academe. The Index
at least hints that a good number of the contributors lead colorful offcampus mental lives, and this undoubtedly enlivens their intellectual
prose, as only a few minutes tracing the references back to their original
essays amply proves.
Overall, the facts in the Cumulative Index of the first decade of
1650-1850 do not suggest that the contributors view their work as
fundamentally a part of a political-academic struggle. While the aimual
clearly shows the persistence of scholars' steady engagement with well
known authors, which may indicate a soft resistance to trendy innova
tion, the focus of attention seems largely elsewhere. And there's clearly
an overall pluckiness of allusion and reference that gilds the secure
learning of the essays and reviews. The "Contents of Volumes
Published to Date," easily available on the annual's web site, suggests
this as well. But not until one encounters numerous references to
Joseph Addison followed by a lone reference to Mortimer Adler does
one get a feel for the literary-scholarly energy of the entire run.

Ill
What is the difference between 1650-1850 and other periodicals, and
does the Index live up to the annual's broad interest in publishing essays
"very often interdisciplinary" on more than only English subjects, to use
the language of the web site? Don't some of the contributors of
1650-1850wnie with equal verve when writingfor other outlets? Does
the Index, when considered us mad hoc but extensive glimpse into the

' Deborah Tannen, Vou Just Don't Understand: Women and Men in Conversation (New York:
William Morrow, Inc., 1990).
* AliceMatthews, "Eve's'Sweet Converse': ConversationalPatterns inEaWMeZ.ojt," 1650-7550
9 (2003): 153-66.
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range of subjects the annual covers, actually deliver a feel for the
possible distinctiveness of 1650-1850} What sort of an "intervention"
has 1650-1850 made into the broader study of the long eighteenth
century?
Without question, the Index suggests that 1650-1850 has indeed
maintained an international scope. And notably, this internationalism
consists not simply of British, French, and American, with a dash of
German and Central European, concerns, as is often the case with
publications and conferences. No, the Index reveals plainly that Georg
Wilhelm Friedrich Hegel, who is mentioned more or less throughout
the series, has remained a significant subject for contributors and
readers. The same can be said for Johann Gottfried Herder, as well as
Johann Wolfgang von Goethe. And the annual's interest in Central and
Northern European subjects includes less well known figures, too. For
example, a seemingly minor reference to Johann Georg Sulzer (8:135ff.),
a significant philosopher of mid-eighteenth-century aesthetic theory in
Berlin, takes one to an expansive essay on the Montagsklub, where, as
James Klnowlton writes, academics, artists, booksellers, musicians, and
others not only enjoyed Geselligkeit and "shared laughter," but
"collective privateness," which influenced middle class style and taste.'
For readers more familiar with the British eighteenth century, Sulzer's
experience with the Montagsklub may indeed propose a comparison to
Johnson's infamous Club, which he and his friend Sir Joshua Reynolds
formed in 1764 and which boasted a membership of similar cultural
worthies. Other distinctly European writers are easily found in the
Index, including, among many others, Samuel Baron von Pufendorf, the
widely read seventeenth-century natural law philosopher from the
University of Heidelberg and Ltmd University in Sweden; Johann
Joachim Winckehnann, the great art historian; and not only Alexander
von Humboldt, the naturalist, but his brother Wilhelm, whose study
On Language is quoted at some length in an essay by Nicholas Hudson.'
In short, the Index mikes abundantly clear that 1650-1850 is truly
international in scope, and as such, it has doubtless enabled its readers
to carry their investigations far across the usual national boundaries.
'James Knowlton,"Johann GeorgSulzer and the Montagsklub in Berlin,' 1650-1850 8 (2003):
135-47.
' Nicholas Hudson, "The Alphabet of Nature': Writing as Trope in Early Modern Scientific
and Philosophical Discourse," 1650-1850 9 (2003), 167-87.
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The Index points with equal forcefulness to the interdisciplinary
spirit of the annual. A wide variety of critical and intellectual orienta
tions turn up via any number of names in the Index, as does the breadth
of scholarly focus. Readers of the Index will encounter not only the
usual cross-disciplinary connections among significant aspects of the art,
literature, philosophy, history, and religious thought, but a good
ntimber of references to, say, sociologists, anthropologists, and military
figures. For example, Norbert Ehas, the German sociologist, makes an
appearance, as does George Boas, the anthropologist, and Charles Louis
Auguste Fouquet, the mid-eighteenth-century French military figure.
The sheer breadth of easy cross-disciplinary reference is an unmistakable
feature of the Index, and for most readers, this aspect of the Index will
underscore the interdisciplinary feel of those essays in the annual they
have read, returned to, or quoted in their own scholarship.
The Index is fundamentally a cornucopia of references to the
intellectual and aesthetic history of two centuries, and as such, will
doubtless seem impressively rich to any reader. But the more time one
spends with the Index, the more one is likely to identify strange
absences, or at least oddly underrepresented authors. I note, for
example, that the Index contains only one reference to Francois
Rabelais, whose works were hugely influential in the eighteenth
century. Benjamin Franklin is referred to only six times (in only two
volumes), which seems odd, given the capaciousness of his own
interests, not to mention the spate of new books on him, including
Edmund Morgan's brief biography,^ and Gordon Wood's penetrating
study. The Americanization of Benjamin Franklin? That Ronald Paulson
should have four times the number of references as Thomas Paine
perhaps is odd, too—though Thomas Paine has perhaps never achieved
the broad recognition he so richly deserves. Perhaps those who write
for 1650-1850 have not the zeal for the founders that American general
readers of the past decade or so have cultivated.
Other absences seem less thought provoking. Some readers of the
Index may initially feel that 1650-1850 has slighted novelists. Twelve
references to Jane Austen hardly do justice to the Austenphilia of our

' Edmund S. Morgan, Benjamin Franklin (New Haven: Yale University Press, 2002).
' Gordon S. Wood, The Americanization(f Benjamin Franklin (New York: The Penguin Press,
2004).
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times. (Indeed, Claudia L. Johnson is currently writing a book on the
history of "Jane mania," as she puts it, entitled Jane Austen's Cults and
Cultures^ But of course many outlets now exist for scholarship on
fiction written during the long eighteenth century. Engaged readers of
the Index might also say that important artists of the eighteenth century
do not appear as often as expected. Fran9ois Boucher, for example,
appears not at all. But again, there are numerous places for scholars
whose primary interest is in Boucher or French Rococo art to publish
their work, and 1650-1830 is surely not the only outlet that welcomes
interdisciplinary thinking. Perhaps, too, there are simply more
historians and literary scholars working on the eighteenth century than
there are art historians. The lower number of references to artists may
be akin to the relatively low number of references to legal figures: there
are simply fewer people working in legal history and in art history than
in other areas.
Overall, the Index plainly reveals, I think, 1650-1850's chief
"intervention" in the last decade: if the interdisciplinary spirit is a
widely accepted hallmark of some of the best contemporary scholarship
in the humanities and social sciences these days, then 1630-1850 has
wedded to that spirit a passion for inquiry into art, thought, and history
of Central and Northern Europe. Entirely typical of the Index, in my
view, is reference to Regnar Lodbrog, a Danish Viking. Notably, the
reference takes us to the first volume in the series.

IV
Judging an annual by its Index is of course a bit like judging a book by
its cover: one is not really supposed to do it. Surely reading the series
through, from voltime one to ten, would deliver much more reliable
answers to some of the basic concerns of this introductory essay. Still,
as contemporary scholars are increasingly reminding us, the front
matter of a book—everything that helps shape the subsequent reading
of the book—is well worth considering. The frontispiece, the layout of
the title page, the table of contents, and much else may well suggest a

'For more details, see website of the Department of English,Princeton University: http://web.
princeton.edu/sites/english/new_webAios/johnson.htm.
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great deal about how a work was presented and understood at the time
it appeared. Perhaps the back matter functions similarly. Indeed, an
index is a kind of table of contents after all, as students of eighteenthcentury books well know, and for those who are not inclined to read all
ten volumes of
Johnson: "No, Sir; do you read books
through}"^°—x\ie Cumulative Index offers a useful feel for the varied
contents of this attractively inclusive, unconventional, and high-spirited
scholarly annual. Perhaps the words of Henry Fielding are apposite:
the Cumulative Index of 1650-1850rany be viewed as"TheIntroduction
to the Work, or Bill of Fare to the Feast
Let us raise our glasses indeed.

"James Boswell, The Life of SamuelJohnson, LLD., ed. G. B. Hill, rev. L. F. Powell, 6 vols.
(Oxford: Clarendon Press, 1934-64) 2:226.
" Henry Fielding, Tom Jones, ed. Sheridan Baker (New York: W. W. Norton & Company,
1973), 25.

